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CONTEMPORARY ART - EXHIBITION PROJECT Fall 2015 
 
For this assignment, you are asked to curate an exhibition around a theme of your 
choosing.   This is your chance to envision an ideal show – you can include paintings, 
sculpture, performance art pieces, video, installation art, etc.  This requires you think 
about how different works relate to one another, exhibition design, the research that is 
incorporated into creating exhibitions and the materials that the public can take with 
them after the show, such as brochures. 
 

COMPONENTS: 
 

Thematic Selection Handout (5%): choose a specific topic to base your entire 
exhibition around. 
Proposal (5%):  Short paragraph explaining your theme, with finalized list of artists 
Theme Paragraph and Bibliography (10%): paragraph explaining your theme and 
ideas further, starting to be clear how the project is coming together, as well as a 
bibliography (list of sources). 
Annotated Bibliography (15%): bibliography with short paragraph for each source 
explaining its relevance 
Wall Labels (25%): each artwork needs a wall label, explaining the work to an audience 
who may not be familiar with the artwork and how this work might relate to theme. You 
must also provide at least one source to find out more information on the artist and the 
artwork (each label should have a minimum of 75 words in the body of the text). 
Plan and Diorama (20%): you should create a fictitious space where the artwork can 
be shown - this will be a model of your show. Get creative! It can be a made of a box, or 
a construction with foamcore or posterboard. A 2D plan of the exhibition, including each 
artwork, any extra wall text, and seating, should be submitted as well. 
Brochure (20%): this should include a minimum 350 words that addresses the central 
theme – what are the main issues concerning your topic?  why is it relevant?  Why 
choose these artists and these artworks?  It should be well designed and relate to your 
show. Should include EACH artist in the show. Incorporate pictures, make sure to label 
them (artist, title, date).  
 

DEADLINES: 
11/3  - Project Introduction 
11/5 -  Thematic Selection Handout Due / Class Discussion / Research Introduction 
11/17 - Proposal Due 
12/1 - Paragraph explaining theme (think of this as potential introduction to brochure) 

and bibliography (should have all your sources by this point) 
12/8 - Project Discussion/ bring FOUR copies of one of your artwork labels (this 

includes both the artwork information AND the explanation paragraph) 
Reading: Ingrid Schaffner, “Wall Text,” in What Makes a Great Exhibition? ed. by 
Paula Marincola. London: Reaktion Books, 2007.  

12/10 - WORK DAY - Bring in ANY questions 
12/15 - Project Presentation and FINAL PROJECT DUE – 10:30-12:30 
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RESEARCH: 

Artists: choose 2-4 artists to include in the show 
Artworks: at least 6 artworks to include, no more than 10, dating 1960-present. 
Sources: You are required to have at LEAST FIVE academic sources (TWO of which 
should be related to the theme). For each artist in the show, you need at LEAST one 
good, academic source.    

- Two of your sources MUST be books 
- While they should be consulted and included in your bibliography, artist 

websites do not count in your final source total 
- Good sources: Books, articles from peer-reviewed journals (Academic articles 

found on JSTOR for example) 
- Unacceptable sources: Book Reviews, Encyclopedias, course textbook (if 

you use this, you can include in your bibliography but it WILL NOT 
COUNT in your final total of sources), oxford art online, dictionaries, 
WIKIPEDIA, websites/journals without appropriate sourcing or academic 
background. If you are unsure about the quality of a source - ASK. 

- All sources must be documented fully in Chicago Manual of Style Formatting, 
16th Edition (see the class guide online as well as 
http://www.chicagomanualofstyle.org).    

 
BIBLIOGRAPHIES: 

Bibliographies represent the most basic use of citation that one can/should include in 
one's papers. Even if you have not utilized any direct quotes from a published text, 
if you have not used notes you must (for academic integrity and legal reasons) 
follow up your papers with a list of the sources used to prepare your work.  

The Chicago Manual organizes bibliographic sources slightly differently than 
notes. The sources are organized alphabetically (by author or editor, or by title if there is 
no author cited) on an individual sheet at the end of the paper, with every line after the 
first of each new source indented at least 5 spaces from the left margin. Here are some 
examples of how bibliographic sources should be organized according to the 
bibliographic format: 

 
BOOKS: SINGLE AUTHOR AND ANTHOLOGIES 

Author/editor, last name first. Title italicized. Additional editors if any. Volume or edition 
if any. City of publication: Name of press, year of publication. 
Examples: 
Frueh, Joanna. Erotic Faculties. Berkeley and Los Angeles: University of California 

Press, 1996. 
Gibson, Pamela Church and Roma Gibson (eds.). Dirty Looks: Women, Pornography, 

Power. London: British Film Institute, 1993. 
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PERIODICALS: 
Author's last name first. "Title in quotation marks." Name of journal, like books, italicized 
Volume, number (Date in parentheses): page number/s. 
Example: 
Eileraas, Karina. "Witches, Bitches and Fluids: Girl Bands Performing Ugliness as 

Resistance." The Drama Review: The Journal of Performance Studies 41, no.3 
(Fall 1997):122-139. 

 
GALLERY AND AUDIO/VISUAL MATERIALS: 

Artist/director if known last-name-first. Name of artwork italicized. Running length if a/v. 
Institution/production company, year made if known. Medium/source type. 
Example: 
Lang, Fritz. Metropolis. 124 minutes. Universal Film A.G (UFA), 1927. DVD. 

 
WEBSITES: 

If stated, author's last name first. "Title in quotation marks." Name of the primary 
source/site italicized. Date of the publication or last date revised, if given. <Full URL, or 
site address, in angle brackets> Date of visit in parentheses. 
Example: 
Buszek, Maria Elena. “Oh! Dogma (Up Yours!): Surfing the Third Wave.” Thirdspace 1, 

no. 1 (July 2001): <http://www.thirdspace.ca/articles/buszek.htm> (September 
19, 2004). 

 
For more information on citation style, see: 
Turabian, Kate L., A Manual for Writers of Research Papers, Theses, and Dissertations: 

Chicago Style for Students by Researchers. 8th edition. Chicago: University of 
Chicago Press, 2013. 

The Chicago Manual of Style. 16th edition. Chicago and London: University of Chicago 
Press, 2010. 

Barnet, Sylvan. A Short Guide to Writing About Art. 10th edition. New York: Pearson, 
2010. 

http://library.osu.edu/sites/guides/chicagogd.php 
http://www.chicagomanualofstyle.org/tools_citationguide.html 
 
Sample Bibliography: 
See below. Note that there is one space between entries, and the works are 
alphabetized by author’s last name. 2nd+ lines of entries is always indented- author’s 
name is omitted if repeated. 
 
Please follow the formatting exactly.  
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Annotated Bibliography: 
This includes two components.  

1) An updated and polished version of your bibliography. This is formatted the same 
way as before, and should be formatted correctly. It should include ALL of your 
sources. 

2) An annotation for each source. Below each entry of your bibliography you should 
include a clear, concise paragraph that explains how each source is useful. What 
information did it include that is relevant to your project? How was it helpful? How 
does it relate to your project on the whole? If there is a really valuable or helpful 
quote, you can include that - but don’t forget to include the page number. A 
minimum of FOUR sentences (excluding quotes). 

 
Sample Annotated Bibliography - Please follow the formatting exactly.  
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Annotated Bibliography 
 

Bad Girls (catalog). Cambridge: MIT Press, 1994. 
 
 This exhibition catalogue is one of the first and most important examination of the 
role of women artists who challenge “rules” in the artworld. Marcia Tucker’s thoughtful 
compilation of a wide array of artists was particularly helpful in guiding my discussion on 
those that challenge preconceptions about the notion of the carnivelesque. This will be 
useful in my discussion of women and humor. Additionally, the discussion of Hannah 
Wilke and Barbara Kruger was useful, as those are two of the women discussed in my 
exhibition.  
 
Chave, Anna C.  “‘I Object’ Hannah Wilke’s Feminism,” Art in America 97, no. 3 (March 

2009): 104-109+. 
 
 In this article, Chave challenges our conventional understanding of Hannah 
Wilke. Positing that Wilke’s feminist ideals were not accurately perceived, Chave is 
determined to clarify that Wilke was in fact challenging our the idea of heterosexual 
seduction. She explains, “Besides positioning herself as sexual prey, for that matter, 
Wilke also disported herself as sexual huntress. . . . In playing both sexual subject and 
object, however, Wilke violated feminist edicts against soliciting the male gaze; by the 
same stroke she challenged an abiding fiction that the contemporary art market . . . 
disdained to deal in objects or commodities” (108).  
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Ebb and Flow: Depictions of Water in Contemporary Art 

 
Why do we love the sea?  It is 
because it has some potent power to 
make us think things we like to think.  

 - Robert Henri1 
 

 Water sustains not only humans, but is necessary for all life.  While perhaps the most 
fundamental subjects, water does not cease to be an interesting and important exploration for 
artistic endeavors.     
 

 (Introduce your research on the theme here – so I would want to 
have some scientific and more factual based research on water, 
including some basic facts on water usage and its role in the 
human experience) 

 
Each of these artists in this exhibition explores the importance and relevance of water, 

though their own artistic program.  By comparing the way that water has been addressed by 
artists of very different specialties, the universality of water can be explored. 
 Through her large scale video installations, Pipilotti Rist submerges the viewer in an 
underwater world filed with rushing water, brightly colored reefs and fellow swimmers.  Rist 
allows the participant to swim in her world.  The water rushing around to the melodic and slightly 
bizarre version of Chris Isaak’s Wicked Games encourages the viewer to fully submit and 
submerge themselves into this installation. 
 Vija Celmins, on the other hand, requires an intimate examination of her drawings and 
prints, which need their minute attention to detail and design explored slowly and thoroughly.… 
  

(introduce each artist thoroughly and relate them to theme of your 
exhibition) 

 
  

																																																													
1	Qtd.	in	Bennard	B.	Perlman,	Robert	Henri:	His	Art	and	Life	(North	Chemsford,	MA:	Courier	Dover	Publications,	
1991),	59.	
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Untitled (Ocean), 1977 
Vija Celmins 
American, born Latvia (Riga, Latvia, 1939) 
graphite on acrylic ground on paper 
10 x 12 7/8 inches 
SFMOMA Collection 
 
Celmins is known for her realistic depictions of natural landscapes and moments, journalistic 
images and household appliances.  Works like Untitled (Ocean), record a specific moment of 
time that at once feels universal.  Her limitation to black and white colors reflect photography 
and newspaper documentation.  This mastery of gray tones is perfectly suited to depict this type 
of natural phenomena.    While at once depicting the waves in minute detail, Celmins also 
explores abstraction through the all over exploration of the forms in her laborious graphite 
drawings.  The intimate depictions and shadings that Celmins depicts the simultaneous 
uniqueness of the water, while also capturing the repetition and flow that constantly shape the 
water.  By contrast to other works in the show, Celmins detailed approach to water create a 
photographic-like image that maintains its artistic identity through her skillful rendering of the 
waves. 
 
 
For more information see: 
Relyea, Lane. Vija Celmins. New York: Phaidon Press, 2004. 
Bartman, William and Chuck Close. Vija Celmins. New York: A.R.T. Press, 1992.
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Drypoint - Ocean Surface, 1983 
Vija Celmins 
American, (born Latvia, 1939) 
Drypoint on paper 
7.3 x 9.4 inches 
Tate Collection 
  

 
Open Water no.24, 2009 
Ran Ortner 
American, (born U.S., 1959) 
 Oil on canvas 
70 x 228 inches 
Private Collection 
 
 

 
Sip My Ocean, 1996 
Pipilotti Rist 
American/Swiss (born Switzerland, 1962) 
Video installation, ed. 1/3, dimensions 
variable 
Collection Museum of Contemporary Art, 
Chicago, Bernice and Kenneth Newberger 
Fund; 
restricted gift of Carol and Douglas Cohen. 
  
 

 
Water, 1967 
Ed Ruscha 
American (born U.S., 1937) 
Gunpowder on paper 
14 1/2 x 22 1/ 2 inches 
Craig F. Starr Gallery 
 
 
 
 
 
 
Drops, 1971 
Ed Ruscha 
American (born U.S., 1937) 
Color lithograph 
20 x 28 inches 
Susan Sheehan Gallery 
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NAME:	_____________________________________________	
	
	
THEME	OPTION	1:	_______________________________________________________________	
REASONING:	
	
	
	
POSSIBLE	ARTISTS:	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
	
THEME	OPTION	2:	_______________________________________________________________	
REASONING:	
	
	
	
POSSIBLE	ARTISTS:	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
	
THEME	OPTION	3:	_______________________________________________________________	
REASONING:	
	
	
	
	
POSSIBLE	ARTISTS:	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________	
	
_____________________________________________________						__________________________________________________________ 

THEMATIC	SELECTION	HANDOUT	-	DUE	11/5	


